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JUNO IN THE AENBID 

In literature as in life there is everywhere need 
of dynamics. By dynamics I mean motive force, 
motive power. In the drama, the epic, and the 
novel, there is a demand, too, for countermotion, 
that the succession of events may not be in a straight 
line. The train of events obstructed adds complica- 
tion, and complication adds intensity of interest. In 
the epic and the drama of the Greeks and the 
Romans the motive-power was often supplied by 
supernatural beings who took an active part in hu- 
man events, or by the secret force of Destiny — 
Fate. In the Aeneid we have both, Aeneas, fato 
profugus, destined by the same Fate to be the founder 
of the Roman people, and Juno, persistently dogging 
his way. It is to Juno as a motive personage, a 
retarder of the progress of events, in the Aeneid, 
that I wish to call attention. We shall find, I think, 
(i) that it is Juno who, in her function of antago- 
nist, is responsible in a great measure for the main 
action of the Aeneid; (2) that she is a strong vital- 
izing and humanizing element, and (3) that the 
Aeneid, very largely lacking in unity and depending 
for its interest upon its episodes, rather than upon 
the work as a whole, owes its unity, not perhaps to 
the person of Juno, but to her wrath. 

Whenever I think of the great Roman Epic, there 
are two lines which always come before me, 

Tantaene animis caelestibus irae? 
and 

Tantae molis erat Romam condere gentem, 
quoted in the order of cause and effect. In these 
two sentences there is involved the whole story of 
the Aeneid. Here we have Juno; who, as we have 
said, is the Divine Opposer, and Aeneas, the Fate- 
driven agent, in the founding of Rome. Tantaene, 
etc., follows the narration of the hero's ills and a 
declaration of his extreme piety, giving to the poem 
at the outset an atmosphere of the mystery of ways 
human and divine. Tantae molis, etc., introduces 
us to the element of human achievement, and is ar- 
tistically connected with Tantaene irae by an enu- 
meration of causes of resentment and perverseness 
in heavenly breasts. A lesser artist, no doubt, would 
have transferred the two sentences, placing Tantae 
. . . gentem after the enumeration of the disasters of 
the hero, Tantae . . . irae after the causes of the wrath. 
It is with this last line that we are here especially 
concerned. 

In Book I, which is clearly an introductory book, 
Juno begins the action and keeps it going. In her 
first appearance, she is in a genuine Homeric mood. 
The Trojans, laeti, is sufficient cause. The speech 
that follows is perhaps the most subjective of her 
speeches. It begins and ends with thoughts of self. 
The proud Queen of Heaven is strongly indignant 
at the thought of defeat and expresses her haughty 
pride in a monologue great in vehemence and force. 



Note the prominence of the Me, the scornful sarcasm 
of Quippe vetor fatis, "Because, a fine reason, I am 
forbidden by the Fates". Note, too, her feminine 
hatred of rivals; how the achievements of Pallas 
rankle in her heart, against which she pictures the 
humiliating position which she herself, wife and 
sister of Jove though she be, must hold, if she is 
unable to keep the Trojans away from Italy. Her 
pride is touched and deeply touched; note her final 
words : 

Et quisquam numen Iunonis adorat 
praeterea, aut supplex aris imponet honorem? 

In this speech, her function of opposition is clearly 
set forth. 

Juno, in such a mood, Talia flammato sccum dea 
corde volutans, always brings things to pass, and we 
find her next soliciting the aid of Aeolus. Consid- 
ering the great matters at stake, Juno is singularly 
concise: two lines of flattery, no doubt impressing 
Aeolus with his power; two lines of statement, set- 
ting forth her woes; two lines of request asking for 
a troubled sea ; and five of compensation, offering to 
Aeolus as a bribe a beautiful nymph to be his for- 
ever. In these, we have the cause of the main action 
of the first half of the epic; Aeneas at the Court of 
Dido, and all that follows. The speech must be a 
good one, for the King of the Winds in all gra- 
ciousness grants her request and poor Aeneas is 
soon iactatus et alto vi superum. 

Throughout the remainder of Book I, and the in- 
terlude in the forward movement of events afforded 
by Books II and III, Vergil keeps Juno, though she 
herself does not speak, before us by occasional ref- 
erences. In I. 663, Urit atrox Iuno : in 1. 667, Venus 
tells us how Aeneas 

omnia circum 
litora iactetur odiis Iunonis acerbae, 
and a few lines further on expresses apprehension, 
quo se lunonia vertanl hospitia, adding a most char- 
acteristic touch, hand ianto cessabit cardine return. 
Whatever she does in fact is against Trojan inter- 
ests. For instance, in 2. 612 Juno saevissima et 
furens, occupies the Scaean Gate, and, sword in hand, 
calls the allied hosts from the ships. Again in 3. 437- 
439, the seer advises Aeneas as follows : 

Iunonis magnae primum prece nuinen adora, 
Iunoni cane vota libens dominamque potentem 
supplicibus supera donis. 

The next time Juno appears, 4. 94-104, her rabidus 
furor has abated somewhat, and we find her ready 
to enter upon what she feigns to believe will be a 
fine thing for Aeneas and his goddess mother. 
After a sarcastic denunciation of the Cupid-Ascanius 
deal — Venus's scheme of avoiding an untoward out- 
come of lunonia hospitia— Juno very cleverly meets 
the Goddess of Love on her own ground and pro- 
poses an alliance which shall end the strife. The 
speech consists of two distinct parts, one spiteful, 
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one conciliatory. Juno's feminine pride leads her 
first of all to make it clear to Venus that she has 
penetration enough to see through the wiles of the 
Goddess of Love. The order of words heightens 
the sarcastic scorn and superior air of Queen Juno; 
note Egregiam vero laudem, and that line forcible in 
content, made so striking by the antithetical order 
of words, una dolo divum si femina victa duorum est. 
Note too the contemptuous vero, "really", and the 
cynical disparagement of Cupid, Tuque puerque tuus, 
"you and that boy of yours". After thus airing her 
penetration and relieving her pent-up feelings, Juno 
proposes a union and everlasting peace, as if she 
were wholly reconciled to the situation. Juno-like, 
however, she cannot conclude even a compact pur- 
porting to be one of peace without a sneer — Phrygio 
servire marito. Be it said to the credit of Venus 
that she perceives the insincerity of Juno; Sensit 
enim simulata mente locutam. Thus it is that Ver- 
gil clears the skirts of the Goddess of Love from any 
charge of obtuseness. 

Juno, having secured as hers the task of carrying 
out the terms of the agreement, proceeds to play the 
part of the wife of the mighty Jupiter and with 
great dignity in four short words speaks as only the 
Queen of Heaven could : 

Mecum erit iste labor. 
Assuring Venus that she can win over Jupiter, Juno 
proceeds to outline plans without ever consulting her 
worthy spouse, assumes control of the physical uni- 
verse in true epic style, arranges for a storm, a con- 
venient cave, assumes absolute control of the minds 
of Aeneas and Dido, in short, is prepared to bring 
about an immediate consummation of her will ; with 
a graciousness, however, in her words to Venus not 
before met with : 

Adero et tua si milii certa voluntas. 
Again it is interesting to note that clever and high- 
handed as Juno is, dolis risit Cytherea repertis. In- 
felix Dido is the only one who doesn't see. "Whom 
the Gods would destroy, they first blind". To be 
sure .Venus, as ever, does the blinding. It is, how- 
ever, on account of her lack of faith in Iunonia ho- 
spitia. That Pronuba Juno is responsible, we have 
the words of Dido herself in her famous curse: 
Harum interpres curarum et conscia Iuno. 
Perhaps it was Juno's self-condemnation — she is 
human enough to be conscience-stricken — that caused 
her in pity (she says) to send Iris to release the 
struggling spirit from the bondage of the body. 

After the tragedy of the Dido episode, one wonders 
how Vergil will ever again arouse the interest of 
his readers. It seems as if the curtain had fallen 
after the last act. As a matter of fact the poet does 
not succeed very well, and the fifth Book is on the 
whole rather uninteresting and colorless by compari- 
son. When, however, we see Iris on her way to 
earth de caclo, we cannot but wonder what Juno 



is up to now. Little respite is given to Rome's 
Founder. Taking advantage of the melancholy group 
of women to whom 

"Evermore 

Most weary seemed the sea, weary the oar, 

Weary the wandering fields of barren foam", 
Juno, through Iris, persuades them to put an end 
to their wanderings by burning the ships. Both Ju- 
piter and Neptune are called upon, the former for 
a miraculous shower, the latter for a favorable voy- 
age to Italy, which furnishes an occasion for Venus 
once again to lay at Juno's door the blame for all 
her son's woe. The interview must have been in 
private, else June would never have escaped a 
tongue-lashing from her sister goddess. 

What an anomaly Juno would be in the sixth 
book ! a woman consumed with one unceasing pur- 
pose among that objectless throng. Vergil's keen 
sense of "the eternal fitness of things" keeps all that 
is Junoesque out of this mystic book of shades. 

Aeneas in Italy: "Juno by keenest anguish 
stung": is the situation at the beginning of the 
'Iliad' of the Aeneid. Juno has dogged the way of 
the Trojans ever since her soliloquy in Book I — 
Mene incepto, etc. Goddess though she be, she has 
been defeated in her pet scheme of keeping Aeneas 
from Italy. What now is she to do? Though far 
away she sees all, and what a speech! One great 
swelling tide of hatred. First comes an exclama- 
tory denunciation of the hated race and of that 
mysterious element of Fate running through the 
Aeneid — a Power above the Gods themselves : 

Heu stirpem invisam et fatis contraria nostris 

fata Phrygum! 
Then follow rhetorical questions full of great bitter- 
ness against those invincible Trojans. After a sar- 
castic reference to the possibility of her failing di- 
vinity, she bitterly reviews her pursuit of the Trojans 
over land and sea, who, in spite of it all, are, as she 
says, securi pelagi atque met. In the lines Ast ego 

ab Aenea, one feels a haughty spirit 

humbled in its own sight. Juno has tried every 
shift of divinity; she, the magna coniunx lows, has 
lowered herself in recourse to every device, only to 
be conquered — ab Aenea; — mark how this phrase is 
contemptuously held till the end of the sentence. 
Balked? Not she. If Heaven's ear is deaf, why! 
then the powers of Hell must be summoned. From 
Juno, at, at, beginning successive lines, after an un- 
willing concession, is truly enough to make a whole 
race tremble. Here it means opposition still more 
bitter and persistent. Here it means that the powers 
of the upper and the nether world are to be pitted 
against the hero dum conderet urbem. 

Forthwith she calls to her aid Allecto, Queen of 
the Furies, virgo sala Node, and in a speech direct 
and strong she outlines plans of opposition, the exe- 
cution of which carries us to the end of the story. 
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It is Juno who, as Allecto, maddens Amata ; it is she 
who, in the person of Calybe, fires Turnus with 
martial spirit ; it is she, Fury again, who sets the 
dogs on Silvia's pet stag ; it is Juno, too, who arouses 
the rustics to averige the deed. Finally dismissing 
Allecto, she herself puts the last touch to the war, 
and, gliding down from Heaven, breaks open the 
iron gates of the Trojan rampart. Latinus, seeing 
saevac nutu Iunonis cunt res, gives up in despair. 

Book VIII is a sort of by-plot, or underplot, in 
which the main action is suspended, and in which a 
respite is given from the strain of active warfare. 
Accordingly, Juno is left out. 

At the beginning of Book IX, Aeneas is absent. 
As for Juno, haud tanto ccssabit cardine rerum. 
Ergo; down from Heaven comes Iris again with 
heavenly news for Turnus. Aeneas absent? Yes. 
Rumpe moras omnes et turbata arrive castra. Here 
again Juno is the instigator and prime mover. By 
her intervention, through Iris, by her acts in turning 
aside the weapon of Pandarus and in supplying 
strength to the Rutulians the Trojans are reduced to 
the last extremity. Iris is again called into service ; 
this time by Jupiter who sends haud mollia iussa to 
Juno, and proceeds to call a council of the 'Gods 
which the plight of the Trojans has made necessary. 
Just as we would expect, Venus speaks first and that 
too non pauca. Without deigning to mention Juno 
by name, Venus assails her as the sole cause of her 
son's disasters on land and sea. Royal Juno, 
"mighty Queen of State", acta furore gravi, as she 
claims, is roused from her deep silence and compelled 
to give voice to smothered grief. The speech is 
highly rhetorical and is easily Juno's masterpiece in 
length, vehemence, oratory and logic. Juno puts her 
side of the matter so strongly that while one reads 
he hardly fails to feel that Aeneas is a gross intruder 
on Italian soil. The speech is made very dramatic 
by its setting, taking place as it does before the as- 
sembled Gods "with Jupiter in th« chair". In the 
matter of rhetoric, note the long series of questions 
(thirteen in all, I believe), each preceded by a state- 
ment virtually answering it in advance, or so scorn- 
fully put as to need no reply. How effective, too, is 
the legal fashion in which Juno takes up point by 
point Venus's arguments, repeating her exact words, 
as dura, dc missa nubibus Iris, Troiam nasccntcm, 
Aeneas ignarus abest, and dismissing them with a 
contemptuous retort! Juno makes veritable ham- 
mers of Venus's strongest phrases, and, to my mind, 
completely vanquishes the Goddess of Love in the 
altercation. Who does not agree with Juno that 
Aeneas has little right, Fate or no Fate, to thrust 
himself on the Rutulians ; little right 

face Troianos atra vim ferre Latinis, 
arva aliena iugo premere atque avertere pracdas, 

soceros legere et gremiis abducere pactas, 
pacem orare manu, praefigere puppibus arma. 



We are nearing the end. Before that is possible, 
Juno must lay aside her wrath, and for this Vergil, 
in his next introduction of Juno, still in the charac- 
ter of opposition, prepares the way. No longer with 
the other gods, Juno and Jupiter are holding a 
private chat, quite like Apollonius or Homer in its 
atmosphere of domestic informality. Jupiter (mira- 
bile dictu}- addresses her ultro and in tender terms: 

O germana mihi atque eadem gratissima coniunx. 
Harmony prevails in the domestic circle. Even 
fcrox Iuno is submissa and in a flattering mood, O 
pulcherrimc coniunx. She pretends to be a bit vexed 
by Jupiter's addressing her, whereas beyond a shadow 
of doubt Juno was simply delighted, woman that 
she was, to have her husband say ut rebare, giving 
her a golden opportunity to reply "I told you so". 
Juno here deliberately (shall I say it?) 'works' the 
Omnipotent One. She assumes a hurt feeling, a 
mild injured air, saying, "you don't love me as you 
used to, else you'd save my Turnus. Instead, I sup- 
pose he must die, though he too belongs to the race 
of gods as well as that Aeneas and though he has 
often laden our altar with gifts". Such an attitude 
has the advantage of preparing us for Juno's tears — 
a wholly inconceivable thing for Juno to be guilty 
of. It is, I believe, the only time in the Aeneid we 
find the haughty Queen of Heaven in a lachrymose 
condition. Haud tanto cessabit cardine rerum: tak- 
ing advantage of Jupiter's weakening a bit in grant- 
ing a stay of death to Turnus, Juno suggests a very 
modern device of speaking with mental reservation, 
"where more is meant than meets the ear" : 

Quid si, quae voce gravaris 

mente dares, atque haec Turno rata vita maneret. 
This talk between Jupiter and Juno, though great 
matters are at stake, is in a somewhat lighter vein 
than most of the conversations in the Aeneid, and 
furnishes a good illustration of the identity in some 
instances of ancient and modern humor. In it there 
is a weakening on both sides; Juno's temper is a 
shade sweeter (if one may use that word in connec- 
tion with Juno at all) and shows signs of relenting. 
Jupiter grants a stay of life to Turnus, preparing us 
for further intervention on the part of Juno. 

In the eleventh book, Juno does not appear at all ; 
not even is her name mentioned. This book is, how- 
ever, another interlude in which there is no need of 
activity on Juno's part. Turnus himself sees that 
infraetos adverso Marte Latinos, and proclaims 
nulla mora in Turno. 

In the last book of the epic, Juno/ comes to the 
front twice; first in a characteristic speech to Ju- 
turna in which she appeals to her as animo gratis- 
sima nostro, to postpone still longer the death of 
Turnus. We discover in this a hopelessness and de- 
spair not hitherto met with : Ne me incuses, Qua visa 
est, etc., Nunc iuvenem imparibus, etc., siquis modus; 
in fact every line is but an anticipation of the finale. 
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By this speech and by the appeal of Aeneas, iam 
melior, iam diva, precor, we are prepared still fur- 
ther for the final appearance of Juno in 12. 808, etc. 
One knows of course before he .reads the speech 
that Fate, Destiny, the will of Jupiter, must in the 
end be victorious and that Juno's gravis ira, however 
unwillingly withdrawn, must yet yield to the inevi- 
table. Desine iam tandem prccibusquc inflectcrc 
nostris, Ventum ad supremum est, Ulterius temptare 
veto, seem to subdue even Juno, and she addresses 
her mighty husband summisso vultu. The prophecy 
in the first book — Quin aspcra Iuno quae nunc terras, 
etc., is fulfilled, the great retarding force is removed, 
and the hero is at last given free rein to glorify 
himself in conquering his enemy Turnus. One of 
the most notable national touches is found in Juno's 
last utterance in her request that the Trojans take 
a lower place in the amalgamated nations, that Ro- 
man names prevail and Roman .virtues characterize 
the people. The close of the epic follows fast upon 
the reconciliation of Juno to the Will of Fate. Ju- 
piter smiles and Juno is mentem laetata the first 
time in the Aeneid. The pathos of the end, thus with- 
held from the gods, Vergil expresses in the con- 
cluding lines of the epic — lines which have to do 
with the heroes of the poem : 

ferrum adverso sub pectore condit 

fervidus. Ast ill i solvuntur frigore membra, 

vitaque cum gemitu fugit indignata sub umbras. 

In connection with which as a sort of a commentary 

— as indeed on the whole Aeneid — one may fittingly 

quote that line of such singular beauty: 

Sunt lacrumae rerum et mentem mortalia tangunt. 

In conclusion after having gathered up Juno, and 
having gotten her together, as it were (which, after 
all, was the main purpose of the paper), is more than 
the mere statement necessary to make it clear that 
Juno is responsible for the main action of the poem? 
It is she and she only who affords the opposition 
necessary to carry the story to the limits which the 
epic required in order that its purpose might be ful- 
filled; that the hero might be exalted and through 
him the whole Roman race: 

per tot discrimina rerum tendinitis in Latium. 

It is clear, too, that Juno, goddess though she be, 
gives a very human touch whenever she speaks or 
acts. One weakness of the Aeneid to a modern 
reader is its lack of human interest, the episode of 
Dido alone. according to Bernard Bosanquet supply- 
ing this quality. Juno among the divinities Vergil 
has certainly depicted in the strongest human colors. 
In only one or two cases does she perform super- 
natural feats. As a rule, everything she does might 
very naturally happen in the ordinary course of 
events. In a work in which the hero is a composite 
of abstractions with little flesh and blood, more 
god than man, unreal, Fate-driven, doing nothing 
voluntarily but always with the feeling Ego poscor 



Olympo, achieving even piety under compulsion, un- 
satisfactory in human feeling, a failure in every-day 
life, "a paradox", warring yet utterly detesting blood- 
shed, wandering the world over, meeting all sorts 
and conditions of life, beset with disasters, yet in 
heart and temperament an ascetic, a dreamer, a Ham- 
let, one who would have made a better monk than 
an epic hero, one who carries with him the air of a 
man to whom has been revealed the secrets of the 
dead — in such a work, Juno, strong, passionate, 
determined, intensely human, assists greatly in giv- 
ing the poem a human atmosphere. With Juno more 
goddess-like the poem, especially to a modern reader, 
would seem infinitely colder and more unreal. In a 
picture in which the hero is drawn in "casts too pale", 
the figure of Juno adds a much-needed touch of 
color, giving to the whole reality, warmth and 
strength. 

Lastly, as the Iliad is the portrayal of the wrath 
of Achilles, so the Aeneid may almost be thought 
of as the portrayal 'of the wrath of Juno. In both 
the story is of wrath — wrath heedless of Divine 
Will — wrath so intense, so persistent, so relentless, 
that directly or indirectly it forces itself into every 
situation and upon every character. Not that Juno 
appears on every occasion; for she does not, no 
more than does Achilles in the Iliad. But hers is 
the single passion-interest which runs through the 
whole epic, binding its disparate episodes into a 
unit. Dramatically, Aeneas is of course the most im- 
portant personage, but individually Juno takes pre- 
eminence. As in the Merchant of Venice Shylock 
is individually the most important person, though 
dramatically Antonio is the most necessary, so in 
the Aeneid without Aeneas Juno would have no 
business at all, and yet so deeply does one feel her 
wrath brooding over the work and so entirely coin- 
cident is the action of the poem with her wrath that 
Vergil might almost have begun his great epic with 
the words: 

"Sing, O Muse, the wrath of Juno". 

Banks J. Wildman. 
Miami University, Oxford, Ohio 



REVIEW 

Elementary Greek. By T. C. Burgess and R. T. 

Bonner. Chicago: Scott, Foresman and Co. 

(1907). Pp. xviii + 242. 
This book, according to the preface, is presented 
to meet the demands of the day, carrying the begin- 
ner through the essentials in the briefest and yet in 
a thorough manner. It is based upon the Anabasis 
and, beginning with the seventh lesson, introduces 
sections from it of a more or less simplified nature. 
Four or live lines of this narrative are given at the 
head of each lesson, taking the student lo section 2 
of chapter 3. The remainder of the third chapter 
follows the lessons, and has copious notes. Appeu- 



